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Cantiga 32
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Cantiga 63
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Notes: Seven bar phrases. Seems like a 4-3 grouping.
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Cantiga 131
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Notes: | agree with Chris EImes’ transcription here.
This song has a galliard rhythm.
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Notes: | agree with Chris EImes’ transcription
Adding slurs produces a nice effect
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Notes: | almost entirely agree with Chris Elmes’ transcription here.
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Notes: There may be a further trick to line 3 (and repeats) that I've missed.
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Notes: A bit of Da—dum—-baDa-dum-ba on the drums gives this little tune some drive.

D’amourous cuer voel cantur
(With a loving heart | wish to sing)
AdamdelaHalle
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Notes: There are several more verses.
The rhythm given here is somewhere between educated guesswork and pure invention.



Li jolis maus ke jou senc

(The pleasant pain that | feel)

Adamdela Halle

J =220

mi -

doit

ne

jo lis maus ke jou senc

Li

te nir,

plus

e

chan - ter me doi -

de

ke

- sée

pen -

s’ai

I
I
cuer,

de

|
jaim

car

souf - - frir.

ment

spoir por lon - - ge -

e

boin

et

Py

da - me pro -

n’'iert ma

g
D QL
.-.lJ
W IlAP =
[RRU(E
o ©
| o 9 3
bwl..vv
| . i
S
5 1| 2
m L) 2
1R
1S
© '
|5 | §
o o
40
N N
e hynm\d

0

'e - scon

me

da -

sa
Notes: There are several more verses.
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The rhythm given here is somewhere between educated guesswork and pure invention.



Jou n’ay autre retenanche
(I have no other reward)
Adamdela Halle

J=200
9 D f _F-—P'?' P'—H o — H
A 0 I F_P_ T I < i I g o B )
aN . | P | | - 1 /1 @& p| L] | F’i P o | Py
VUV o 1 || e | | 1 r T | | - | T e — |
)] by I T =] T
Jou n'ay au - tre re-te - nan-che, en a - mor ke de mon chant,
et du - ne douce e spe - ran-ce, ki me vient a - diés de - vant,
) | | —— » |
#Q_P__P_H = . — I i i T T o) ¢
AN WA | | | | | ~ | | | 1 1 I/ 1 | | |
.) T | T | T — r —
en re - - cor - - dant, le biau - té¢ ki m’'a sous - - pris,
4 | . [— . I
)’ 4 1 Py P>y P>y - 1 1 1 1
ﬁ ‘ F < < < () | r] | | i (@) y )
| | | | | P 1 | | | | = I Py
\V | | | | | | 1 | — | ~ |
.) T T T T
et le res- gart a trai - - ant, en un doc vi- - aire as - - sis,
[F— . 1 Py
e o ” = o J__‘I_il—F__'_F ™ i
| | | | | | | | - | | | Py
\V | | T T | | T | ~— | I 1
.) T T T
cler et n - - - ant, dont casc- uns en es - gar - - dant
/) |
. o 2 — )
| | e () Py
AN WA | I 1 | I
doit estre es - - - pris.

Notes: There are several more verses.
The rhythm given here is somewhere between educated guesswork and pure invention.



Pour koy se plaint d’Amour nus?

(Why does anyone complain about Love?)
Adamdela Halle
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Notes: There are several more verses.
The rhythm given here is somewhere between educated guesswork and pure invention.



Tant me plaist vivre en amoureus dangier
(It pleases me so much to live in the power of love)
AdamdelaHalle
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Notes: There are several more verses.
The rhythm given here is somewhere between educated guesswork and pure invention.

Or voi jou K’il souvient Boune Amour de mi
Now | see that Good Love remembers me
Adamdela Halle
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Notes: There are several more verses.
The rhythm given here is somewhere between educated guesswork and pure invention.



Glorieuse Virge Maria
(Glorious Virgin Mary)
AdamdelaHalle
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Notes: There are several more verses.
The rhythm given here is somewhere between educated guesswork and pure invention.



