Beata progenies

Lionel Power (¢.1370-1445)
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Bryd one Brere

Anonymous, circa 1300
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Byrd on -e bre - re, brid brid on - e bre - re,
Hic am so bli - the so bry - ghit brid on bre - re,
Mik - te hic hi - re at wil - le ha - ven,
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Kynd is co - me  of lo-ve, lo-ve to cra - ve.
Quan I se that hen - de in hal- le.
Ste - de - fast of lo-ve, lo-ve-li tre - we,
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Blyth - ful bi - ryd, on me thu re - we.
Yhe s quit of lime, lo - veli, tre - we,
1B p of mi sor - we  yhe may me sa - ven;
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Or greyth, lef, greith thu me my gra- ve.
Yhe is fayr and flur of al - le.
Toye and blise were eere me ne - we.

Middle English: Generally all letters are pronounced.

Translation from Constance Fairfax

http://home.uchicago.edu/~atterlep/Music/Songs/brydonebrere.htm

Bird on a briar, bird on a briar,
Mankind has come of love, love to crave.
Blissful bird, on me have pity,

Or build, love, build me my grave.
I am so blithe, so blithe, bird on a briar,

When I see that maid in the hall.
She is white of limb, lovely, true,

She is fair and the flower of all.
Might her I have at my will,

Steadfast of love, lovely, and true,
Of my sorrow she might me save,
Joy and bliss were ever new to me.




Crux fidelis

A song about various trees and their fruit.

Gallican, late 6th century
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¥ Crux fi - de - lis, in-ter om -nes Ar-bor u - na no - bi - lis;
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Nul - la sil - va ta -lem pro - fert, Fron-de, flo - re, ger-mi - ne:
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Dul - ce li - gnum, dul-ces cla - vos, Dul-ce pon-dus su-sti - net.
Qua-li - ter Re - dem-ptor or - bis Im-mo - la tus vi-ce - rit.

The true rhythm is unknown.

There are ten verses in total. The refrain and first verse are given above.




Laudemus Virginem
warmup exercise
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%  Laudemus Vir-gi-nem ma-ter est:
et e-jus fi-li-us Ihesusest.
Plangamus sce-le-ra a-cri-ter,
sperantes inlhesum ju-gi-ter.
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Anonymous, Llibre Vermell de Monserrat, 14th C



Nowel syng we

Oxford, Bodleian Library, MS. Arch. Selden B. 26., fol 7r., circa 1450
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Now - | ell sing we, both all and some Now
Now - | ell sing we, both all and some Now
Now - | ell sing we, both all and some Now
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Rex pa - cif - - i - cus is come.
Rex pa - cif - - i - cus is come.
Rex pa - cif - - i - cus is come.
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Christ His grace He gan us gysse,
God and man in her a - - light,
bliss us bought, fro bale us blent,
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And with His bo - dy us bought to bliss, Both

Out of dis - ease He did us dight, Both

And else to woe we had y went, Both
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Repeat chorus and so end.
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Glo a Ti - bi ay bliss, God
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Pange melos lacrimosum

Anonymous French, circa 1200
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Sopranos may sing an octave higher. Basses may sing an octave lower.
Translation
O tearful elegy, sing a plaintive melody.

A time of mourning has come, a time bereft of joy.

At the eclipse the night of lamentation hides all things.
Let grief prevail, because the reason for grief is plain to see.

The sinking star of the Rhine looks down on to Latin soil.

The star's fall enshrouds the earth in darkness.

Truly the Latin region lies hidden, fearing to be seen.

Night is the ally of mischief; [night is the parent of crimes]*
* last line is missing from manuscript, phrase invented by editors



Si ascendero

Antiphon from Office for the dead

(Mozarabic)
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Do - mi-ne;

The true rhythm is unknown.
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Stella Splendens

From Llibre Vermell de Montserrat Anonymous, Late 14th C
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Finish with chorus.



Translation by Dick Wursten

http://www.dick.wursten.be/Vermell_originaltexts_translations.htm
Chorus:

Splendid star on the serrated mountain,

with miracles shining like a sunbeam, hear the people.
From all around they rally, rejoicing,

rich and poor, young and old,
they assemble here to see with their own eyes,

and return from it filled with grace.
Rulers and magnates of royal stirpes,

the mighty of the world, having obtained indulgence
for their sin, they cry out and beating their breast

they kneel and cry thus: Ave Maria.
Prelates and barons, famous counts,

all kinds of monks and priests,
soldiers, merchants, citizens, sailors,

burgers and fishermen are recompensed here.
Peasants, ploughmen and also scribes,

advocates, stone-masons and all carpenters,
tailors and shoemakers, and weavers as well,

all kinds of craftsmen rejoice here.
Queens, countesses, illustrious ladies

powerful and maidens, teenagers and girls,
virgins, old women and widows equally,

climb this mountain; so do nuns.
All these groups assemble here to present themselves,

to remember their vows and keep them as well
by enriching this temple so that all may see this

adorning it with jewels, and return home released.
Therefore, everybody, male and female,

beseeching and cleansings our minds, let us devoutly pray
that we may really experience the glory of the virgin,
the clemency of the mother, and her gracefulness in heaven.



Summer is icumen in

Anonymous, circa 1226
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Cuc-cu, Cuc-cu wel sing-ges the cuc-cu, Ne swik thu na-ver nu.
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Singcuc-cu nu singcuc-cu.

Parts may be spread over further octaves, eg female voice up an octave,

and recorder higher still, so long as no octave is left unfilled.
Middle English: Generally all letters are pronounced.

Translation
Accompaniment: Sing cuckoo now. Sing, Cuckoo.
Summer has arrived, loudly sing, cuckoo!

The seed grows and the meadow blooms

And the wood springs anew, sing, cuckoo!

The ewe bleats after the lamb, the cow lows after the calf.
The bullock stirs, the stag farts, merrily sing, cuckoo!

Cuckoo, cuckoo, well you sing, cuckoo; don't ever you stop now.



